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COLUMBUS SYMPHONY INFORMATION

Venue: RiverCenter for the Performing Arts | 900 Broadway, Columbus GA
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RiverCenter Box Office: 706.256.3612 | CSO Office: 706.323.5059
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You're invited
to live at Spring
Harbor — the
area’s only
community with

a full continuum | call us today at 706-523-9169

of care. Just to schedule your tour.

bring yourself. 100 Spring Harbor Drive,

Columbus, GA 31904

23w SpringHarborSeniorLiving.org

Prepare today. Achieve tomorrow. With
the right foundation, the future may be
brighter than you think.

Look to your CPA for guidance — sound
financial principles today will create a more

secure tomorrow.

Our firm is built on lasting values . . .

Honesty. Independence. Trust.
:(‘ROBINSON,GRIMES COMPANY,PC.

Certified Public Accountants Consultants
5637 Whitesville Rd./PO. Box 4299
Columbus, Georgia 31914
(706) 324-5435 - Fax: (700) 324-1209
E-mail: info@robinsongrimes.com
www.robinsongrimes.com

Robinson, Grimes & Company, PC., is a member of CPAmerica International — a national
network of independent mid-sized firms dedicated to their local communities.
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A NOTE FROM
THE CONDUCTOR

Greetings, and welcome to this performance by the Columbus Symphony
Orchestra.

Let me ask you a question: Why are you here?

There are many answers to this question, some better than others. (I love
music. Good. | was trapped into it by my significant other. Not quite as good,
but okay.)

Here are some reasons why we respond to music and, therefore, seek to
hear it:

1. Listening to music releases “pleasure chemicals” like dopamine, among
others, into a key part of our brain’s reward system. (Why go on? Okay, we
will.)

2. Music transcends walls and boundaries with its universal language.
. Music can help reduce anxiety and depression.
. Music allows you to experience the full range of human emotions.

ﬂx

. Music can lighten the mood.

o Ul b~ W

. Music can stave off fatigue and improve our

response to pain.
7. Music can bring back memories.

8. All that and much, much more.

Whatever the reason for your presence at

this concert, we are most happy to see you,
to play for you, and to help make live
orchestral music a meaningful part
of your life. Come back soon.

George Del Gobbo,
Music Director & Conductor

Young George was always interested in music. From his earliest years he pre-
ferred musical toys. This proclivity remained undefined until the seventh grade
when he decided he wanted to play the violin in the school orchestra. This turn
down the dark path was sealed when he began studying the violin privately. It
was a short step from there to the decision to make music his life, and his fate
was sealed when he made the irrevocable choice to become an orchestra con-
ductor. He was fortunate to attend the Eastman School of Music for five years
on a four-year scholarship. (To date no statues of him have been erected outside
that school.) From there it was on to a stint with the U.S. Army Band in Wash-
ington, D.C and simultaneously the graduate school at Catholic University. After
leaving the army , it was on to Rome, Italy and the tutelage of Maestro Franco
Ferrara at the Accademia Nazionale di Santa Cecilia. After a dozen years working
with the Fort Worth Symphony and Ballet, he came to Columbus and discovered
the orchestra, the people, and the city that would enrich his life forever.
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ABOUT THE
CONCERTMASTER

Kerren Berz's talents span the musical spectrum. She has performed, recorded,
and toured with the Atlanta Symphony, the Harlem Festival Orchestra, and
the Nashville Chamber Orchestra, whose "music without boundaries" mission
produced critically acclaimed performances and recordings of music by Aaron
Copland, Conni Ellisor, and John Jorgenson. She performs regularly with
the Georgia Symphony, Atlanta Pops, the Pullman Pops, and orchestras in
Chattanooga, LaGrange, and throughout the southeast.

Her ensemble Sonic Essence regularly performs multi genre music and
interactive performances for concert series and corporate events. Other
performances include a national tour with Amy Grant and Vince Gill, and
shows with Stevie Wonder, Joni Mitchell, The Eagles, Earth Wind and Fire, and
many other iconic artists.

As a music arranger and performer, Kerren Berz has worked with Kristian
Bush (Sugarland), and is featured on albums by Outkast, Goodie Mob, Pink,
Sinead O'Connor, and on the hit single "Survivor," by Destiny's Child. Ms. Berz
is a voting member of the National Academy of Recording Arts and Sciences
and has served on nominating committees in the Classical categories for the
annual Grammy Awards.

She has degrees from Florida State University, where she studied with Eliot
Chapo, and the University of Tennessee-Chattanooga, with additional studies
at Boston University and with Israeli violinist Yair Kless. She credits her public
school music program with giving her the opportunity to play the violin.

As a music educator, Ms. Berz has worked with the Columbus Urban League,
TORCH Academy, the Youth Orchestra of Greater Columbus, and strings
students throughout the Atlanta area. She is currently on faculty at Georgia
Perimeter College, The Atlanta Music Project, and The Lovett School.
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Stream Now at gpb.org/classical
(click the Listen Live - GPB Classical link)

Also Available in these markets

WMUM Macon 89.7 HD2 WSVH Savannah 911 HD2
WACG Augusta 90.7 HD2 WJSP Columbus 88.1 HD2
WUNV Albany 91.7 HD2
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CONCERT TIPS

Accessible Seating: Seating for those in wheelchairs is available. Please state
your specific need when arriving to the venue.

Ushers are available to take your tickets, provide you with a program, and
direct you to and from your seat.

Restrooms are located in the RiverCenter lobby. Ushers can help direct you to
the closest restroom.

Smoking and vaping are not allowed inside the building.

Lost and Found: If you lose an item in the theatre, please notify an usher.
Items may be turned in to the RiverCenter Security.

Arrive Early: Although there are occasions when arriving later is considered
stylish, a concert isn't one of them. Once the music has begun, latecomers will
be asked to remain in the lobby until the first performance break.

Phones: Flash photography and noise disturbances are strictly prohibited. We
love engaging with our audience on social media so feel free to check-in on
Facebook and take selfies and photos PRIOR to the performance. Before the
concert starts, be sure to silence your phone and turn down those brightness
settings.

Quiet Company: Unless the concert is deemed a “sing-a-long”, you will want to
leave the music making to the ensemble... even if you really do know the whole
first movement of Beethoven's Seventh. The people around you probably know
it too and would rather hear the orchestra’s rendition. Silence all cell phones,
alarms, or other audible devices before the concert begins.

Applause: Don't know when to clap and cheer? We can make it easy! In
classical music concerts, applause is usually held until the conductor faces
the audience. Some pieces contain several movements and there will be a
brief applause-less pause between them. If you ever feel the overwhelming
need to clap and cheer between movements... the orchestra won't mind the
appreciation!

Enjoy Each Note: You may simply want to avoid the crowd by leaving five
minutes early, but the musicians may mistake that as a sign of disapproval. Sit
back, relax, and enjoy every last note!

HiVEII I] E"[ EIIF(]R THE PERFORMING ARTS

Operated by RiverCenter Inc., a Nonprofit Arts Organization

RiverCenter for the Performing Arts, a 501c3 not-for-profit entity, proudly supports the Columbus
Symphony Orchestra as a resident company through generous in-kind donations which include
rent-free office and meeting space, reduced fees for use of performance spaces and related
services and amenities for the benefit of the Orchestra. For information on renting the facility and
how to support the work of RiverCenter, please call 706-256-3607 or visit www.rivercenter.org
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COLUMBUS SYMPHONY ORCHESTRA
2024-2025 OFFICERS, BOARD, & STAFF

BOARD OFFICERS
Dr. Bonnie Ellis, President
Ron Seay, Vice President
Mary Jo Pugh, Secretary
Steve Sawyer, Treasurer
Mike Morrill, Assistant Treasurer

COMMITTEE CHAIRS
Dr. Cynthia Wolfe - Development
Steve Sawyer - Finance
Virginia McCullough - Governance

Jodi Chhokar Muffy Schladensky
Rick Hojan Dr. Cynthia Wolfe
Arreasha Z. Lawrence Pat Daniel*
Virginia McCullough Nina ElImore*
Jimmy Motos Hon. Seth Harp*
Kathleen Mullins Linda Patton*

*Directors Emeritus

ADMINISTRATIVE STAFF
George Del Gobbo, Music Director & Conductor
Kern Wadkins, Executive Director
Heather Grover, Finance Director
Thomas Trinh, Operations Director & Education Coordinator
Raquel Hernandez, Marketing Manager
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CPASSIA N D A DVILS.O'RSS

A MODERN APPROACH TO
TRADITIONAL VALUES

3155 US Hwy 27, Suite B
Cataula, GA 31804

706.576.5729
cedarhillcpas.com

. Peace
of Mind

Every financial plan starts
with a goal, what’s yours?

consultation
with
no obligation.

TOWNSEND

WEALTH MANAGEMENT

Providing Comprehensive Financial Planning
and Investment Management Services

6867 Mountainbrook Drive, Suite 102 Columbus, GA 31904
(706) 221-8200 www.townsendwm.com
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COLUMBUS SYMPHONY ORCHESTRA

George Del Gobbo, Music Director & Conductor
The Dr. & Mrs. Steven Leichter Chair

VIOLIN

Kerren Berz, Concertmaster
The Mr. & Mrs. Rick Ussery Chair

Sam Vaillancourt, Principal Second Violin
The Dr. & Mrs. Ken Goldman Chair

Patricia Anderson
The Mrs. Thomas B. Black Chair

Jace Elliott
The Dr. & Mrs. Brian McCluskey Chair

Holly Bryan
The Rebekah Crawford Chair

Barbara Careaga-Mitchell
The Dr. Cynthia Wolfe Chair

Maria Chirinos
The Mr. John & Dr. Kayron Laska Chair

Ruth Conry
Caitlyn Dillard

David Edwards
The Del Gobbo Family Chair

Elizabeth Ehrlich-White
Chen Wei Han
Lyu Lian
Brinson Moore
The Dr. & Mrs. Pravinchandra Patel Chair

Emma Markel
The Mr. & Mrs. John C. Martin Il Chair

Sylvia Mwila
The Walter Alan Richards Foundation Chair

Gabriel Parker
Megan Lineberry Sahely

Marina Volynets
The Helen J. Hobbs Chair

Perry Westmoreland
Isaac Willocks

VIOLA
Josiah Coe, Principal

Miriam Barfield Tellechea
The Mrs. Barbara C. Swift Chair

Elizabeth Hostetter
The Dr. Thornton F. Jordan Chair

csoga.org

Anton Jakovcic
The Mrs. Gail B. Greenblatt Chair

Bryan Johnson

Katrin Meidell
The Ms. Rose Steiner Chair

Saskia Nag-Chowdhuri
The Dr. Mary W. Schley Endowed Chair

Lenin Pefla
The Mr. & Mrs. B. Seth Harp Jr. Endowed Chair

CELLO
Moisés Molina, Principal

The Dr. & Mrs. Kendall Handy Chair
Ismail Akbar

Sun Han*
The Mrs. Richard Hallock Chair

Natallia Isabel
Jihoon Kim
David Lescalleet
Aria Posner

Cynthia Sulko
The Mrs. Charles W. Burgin Chair

DOUBLE BASS

Jacqueline Pickett, Principal
Adam Bernstein
The Hardaway Foundation Chair

Emory Clements
Leonardo Lourenco Lopes

Eion Lyons*
The Marjorie & Jerry Newman Chair

Vadim Volynets

Musicians employed in this production are represented by the American Federation of
Musicians of the United States and Canada.
The CSO uses the revolving seating method for section string players who are listed
alphabetically in the roster.
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FLUTE

Jim Zellers, Principal
The Dr. & Mrs. Edward B. Kinner Chair

Erica Bass Pirtle, Flute & Piccolo
The Dr. Catalina Aranas Chair

Jessica Petrasek, Flute & Piccolo
The Mr. & Mrs. John W. Walden, Jr. Chair

OBOE

Erica Howard, Principal
The Jack & JoRhee Pezold Chair

Barbara Cook
The Mrs. Pamela Harmann Page &
Dr. Edwin L. Page Chair

CLARINET

David Odom, Principal
The Mr. & Mrs. Alan C. Ramsay, Jr. Chair

Sandra Wade
The Mrs. W. Mizell Alexander Chair

Staci Culbreth

BASSOON
Sara Fruehe, Principal

Mark Lauer
The John & Sandra Thomas Chair

John Grove, Bassoon & Contrabassoon
The Cindy & Spencer Garrard Chair

HORN

Adam Pandolfi, Principal
The Dr. & Mrs. Robert M. Patton Chair

Camron Bryant

Jason Eklund
The Mildred Miller Fort Foundation Chair

Julia Gerhardt

Ryan Dresen, Assistant
The Schiffman Family Foundation Chair

TRUMPET

Kevin Lyons, Principal
The Mr. Steve Sawyer Chair

Tao Ge

The Ms. Laura Grover Chair
Ryan Moser
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TROMBONE
Ed Nicholson, Principal

The J.W. & Ethel I. Woodruff Foundation Chair

Richard Brady
The Mrs. Babette Rothschild Chair

William Mann

TUBA

Donald Strand, Principal
The Jimmy & Barbara Motos Chair

TIMPANI

John Lawless, Principal
The Mr. & Mrs. J.W. Feighner Jr. Chair

PERCUSSION

Courtney Bottoms, Principal
The Dr. Eva Sperk Chair

Karen Hunt
The Eleanor T. and Otis Burnham
Endowed Chair

Lisa Morris
The Mrs. T. Sam Rawls, Jr. Chair

HARP

Susan Bennett Brady, Principal
The Foley Family Endowed Chair

PIANO
Tatiana Muzanova, Principal
The Mr. & Mrs. Ray Crowley Endowed Chair

EMERITUS MEMBERS
Patricia Cobos, Concertmaster
Betty Anne Diaz, Principal Keyboard
Manuel Diaz, Principal Viola
Monique Gunnels, Flute

James Taylor, Principal Trumpet
Ronald Wirt, Principal Bassoon

*Temporary Leave of Absence
** First Baptist Church
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BRAHMS &
MENDELSSOHN

COLUMBUS SYMPHONY ORCHESTRA

George Del Gobbo, Music Director & Conductor
The Dr. & Mrs. Steven Leichter Chair

Saturday, November 8 2025 | 7:30PM

PROGRAM

Florence Price Adoration
arr. Steve Olsen

Felix Mendelssohn Violin Concerto in E Minor, Op. 64
Lun Li, violin
Intermission-

Johannes Brahms Symphony No. 1, in C Minor Op. 68

l. Un poco sostenuto - Allegro - Meno allegro

[l. Andante sostenuto

[ll. Un poco allegretto e grazioso

IV. Adagio - Piu andante - Allegro non troppo,
ma con brio - Piu allegro

CONCERT SPONSORS: M
&Q; /:_ I.

MARRIOTT
COLUMBUS

\&_W}r,[:«?ﬂ!n%m PMB

BROADCASTING, LLC

RADIO-NEWS

Please silence all cellphones and noise making devices.
Unauthorized cameras and recording devices are not permitted.
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In tune with
your potential.

Synovus is proud to support the
Columbus Symphony Orchestra.

SYNOVUS
get there

Start your journey at
synovus.com.

Synovus Bank, Member FDIC.
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Lun Li, violin

Violinist Lun Li is committed to creating thought-provok-
ing, boundary-pushing concert experiences for contem-
porary audiences around the world. A native of Shanghai,
China, he won the 2021 Young Concert Artists Susan Wad-
sworth International Auditions, along with The Paul A.
| Fish Memorial Prize, the Buffalo Chamber Music Society
B Prize, and was named John French Violin Chair at YCA.

He has appeared as concerto soloist with the Bangor
Symphony, Kennett Square Symphony, Colgate University
Orchestra, Chamber Orchestra of the Springs, Meridian

Symphony, the Salina Symphony, and the McCall Summer Festival Orchestra, as
well as with the Brevard Philharmonic, Aiken Symphony, University of South Caroli-
na Symphony, Salisbury Symphony, and the Riverside Symphony at Alice Tully Hall.
Upcoming concerto appearances include the Kyoto Symphony and Osaka Sympho-
ny.

He made his New York recital debut at Merkin Concert Hall and his Washington, D.C.
recital debut at The Kennedy Center’s Terrace Theater, both presented by Young
Concert Artists. Recent recital and chamber music highlights include The Morgan
Library & Museum, Caramoor Center for Music and the Arts, Brookings Chamber
Music Society, Brooklyn Chamber Music Society, Port Washington Library, Bay
Chamber Concerts, Tippet Rise Art Center, as well as appearances with the Jupiter
Chamber Players. He also collaborated with Pulitzer Prize-winning composer, vo-
calist, and multi-instrumentalist Du Yun at the Asia Society in New York City.

In the upcoming season, Lun will be a featured artist on the opening night of the
Chamber Music Society of Lincoln Center at Alice Tully Hall. He is a member of the
Chamber Music Society of Lincoln Center’s prestigious Bowers Program and has
toured extensively with the Society, including a recent tour in China.

Internationally, Lun has performed at Konzerthaus Berlin, Kulturpalast Dresden,
and Wiener Konzerthaus. He has also toured with the Curtis Institute of Music and
Musicians from Marlboro, appearing at Carnegie Hall, Merkin Hall, and the 92nd
Street.

A passionate chamber musician, Lun has participated in the Marlboro Music Fes-
tival, Verbier Festival Academy, Music@Menlo's International Program, and Music
from Angelfire. He has collaborated with artists including Kim Kashkashian, Ani Ka-
vafian, Ida Kavafian, Marcy Rosen, Steven Tenenbom, Peter Wiley, and members of
the Calidore, Doric, and Miro Quartets.

Lun holds a Bachelor of Music degree from the Curtis Institute of Music, a Master
of Music degree and an Artist Diploma from The Juilliard School, where he served
as teaching assistant to Catherine Cho. His principal mentors include Ida Kavafian,
Catherine Cho, and Joseph Lin.

He performs on the Stradivarius “Samazeuilh” 1735 violin, on generous loan from
the Nippon Music Foundation.
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PROGRAM NOTES

Adoration
Florence Price (1887-1953)

Florence Price was a trailblazing American composer whose work bridged
the European classical tradition with the rich musical heritage of African
American spirituals and folk idioms. Born in Little Rock, Arkansas, Price
demonstrated prodigious musical talent from an early age and later
studied at the New England Conservatory of Music, where she majored

in organ and piano. In 1933, Price achieved historic recognition when her
Symphony No. 1 in E minor became the first orchestral piece by an African
American woman performed by a major U.S. orchestra—the Chicago
Symphony Orchestra. Her music is distinguished by warmth, lyricism, and
a creative fusion of Romantic expressiveness with distinctly American
rhythmic and melodic character.

Adoration was originally written in 1951 for organ but has since been
arranged for many different instruments. Tonight's performance features
that of a string orchestra—an ideal medium for expressing the piece’s
warmth and peaceful reverence. Price was most popular for her songs

and spirituals and possessed a gift for creating profound beauty within a
brief, contemplative piece. Adoration provides a wonderful example of this
talent in the form of a tender, lyrical meditation lasting only a few minutes
long.

Violin Concerto in E Minor, Op. 64
Felix Mendelssohn (1809-1847)

Premiered on March 13, 1845 in Leipzig with soloist Ferdinand David and
conductor Niels W. Gade

Felix Mendelssohn was one of the most gifted and versatile composers

of the early Romantic era. A prodigy from a cultured German family,
Mendelssohn displayed astonishing musical ability as both composer and
pianist from an early age, writing mature works while still a teenager—
including the sparkling Overture to A Midsummer Night's Dream. Over his
brief but prolific life, he excelled as a composer, conductor, pianist, and
educator, helping to revive interest in earlier masters such as J.S. Bach. As
conductor of the Leipzig Gewandhaus Orchestra, he elevated it to one of
Europe’s finest ensembles, and in 1843, founded the Leipzig Conservatory,
which became a leading center for musical training. His output— including
four symphonies, two piano concertos, the Violin Concerto in E minor,
several oratorios, overtures, chamber works, and piano music— reflect a
refined blend of Classical balance and Romantic lyricism.

Mendelssohn's Violin Concerto in E minor, Op. 64, completed in 1844,
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stands as one of the most beloved and enduring concertos in the
repertoire. The piece was written for his close friend Ferdinand David,
concertmaster of the Leipzig Gewandhaus Orchestra. Mendelssohn's
meticulous craftsmanship is evident in his long correspondence with
David, in which he sought practical advice on violin technique. Breaking
with classical convention, Mendelssohn placed

the soloist’s entrance almost immediately after a brief orchestral
introduction and eliminated pauses between movements—innovations
that deeply influenced later Romantic concertos.

The first movement opens with a restless undercurrent of eighth notes
in the orchestra and the introduction of the violin's tender yet intense
main theme. The orchestra echoes the main theme and is followed by
virtuosic displays in the violin that lead seamlessly to the delicate second
theme. The soloist’s rhythmic energy builds to a climax before subsiding
with wandering eighth notes. After a stunning cadenza in the violin, the
orchestra returns quietly with the main theme, guiding the violin into

a revisitation of earlier melodies. The movement concludes in a blaze

of passion and drive—the final note held on a fermata by the bassoon
awaiting a seamless connection to the next movement.

The slow second movement offers a striking contrast with its intimate
calm and lyrical beauty. The violin sings a gentle, songlike melody over
quiet strings, evoking a sense of tender melancholy and serene warmth. A
more agitated middle section marked by virtuosic doublestops in the violin
introduces a darker tension before the opening theme returns. As a whole,
the long, flowing lines of the movement result in a deeply expressive
interlude that invites quiet reflection amid the concerto’s broader drama.

Continuing without pause, the final movement begins with a slow but
anticipatory introduction by the soloist. The orchestra then bursts forth
in exuberant spirit as the violinist playfully introduces the main theme,
a buoyant, dancing melody that captures Mendelssohn’s characteristic
lightness and charm. The orchestra accompanies with sparkling energy,
propelling the music through brilliant exchanges and joyful leaps of
rhythm. While the technical demands are high, the mood remains
effortless and radiant, brimming with optimism. As the concerto races
to its jubilant conclusion, the violin’s quicksilver passagework leaves the
listener with a sense of pure exhilaration.

Symphony No. 1 in C Minor, Op. 68
Johannes Brahms (1833-1897)

Premiered on November 4, 1876 in Karlsruhe, Germany with conductor
Felix Otto Dessoff

Johannes Brahms was one of the towering figures of the Romantic era,
celebrated for his mastery of structure, depth of emotion, and rich
compositional writing. Born in Hamburg, Germany, he showed prodigious
musical talent from an early age and supported his family by playing

the piano in local dance halls and other places of entertainment while
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developing as a composer. His early career was profoundly shaped by his
friendship with Robert and Clara Schumann, who championed his genius
and encouraged his artistic growth. Brahms would go on to compose in
nearly every major genre—symphonies, concertos, chamber works, piano
music, and choral pieces—all marked by a deep sense of craftsmanship
and expressive intensity. Balancing Classical form with Romantic passion,
he became, in the eyes of many, the musical heir to Beethoven.

Brahms labored over his Symphony No. 1 in C minor, Op. 68 for nearly
two decades, wrestling with the immense legacy of Beethoven'’s
symphonic achievements. He once remarked, “You don’t know what it is
like to walk in the footsteps of a giant.” Early sketches of the symphony
date to the 1850s, but it was not completed until 1876, when Brahms was
in his early forties. The dramatic C-minor symphony was immediately
recognized as a monumental work, and drew many comparisons to
Beethoven’s symphonies. The work, however, firmly established Brahms’
own symphonic voice—one of rigorous structure, rhythmic vitality, and
profound emotional depth.

The first movement opens with a somber and imposing introduction:
pounding timpani, brooding harmonies, and gathering tension. This

slow and weighty opening leads to the vigorous main section, where the
strings and winds engage in restless rhythmic interplay. The movement’s
development unfolds with relentless drive, its intensity sustained through
intricate counterpoint and shifting moods. A recurring rhythmic motif—
three short notes followed by one long—serves as a unifying thread. The
ending is marked by a powerful and serious coda, a fitting conclusion to
an ominous and defiant movement.

The second movement offers a lyrical respite from the preceding
drama. The strings introduce a warm, flowing melody, soon joined

by the winds in tender dialogue. Stunning phrasing in the solo winds
evoke introspection and longing. As rich, expressive melodies develop,
harmonic shifts and dark undertones hint at a deeper emotional
complexity than first suggested. Near the ending, a beautiful violin solo
emerges, adding an intimate, almost vocal quality to the texture.

The third movement replaces the traditional scherzo with a charming
intermezzo. A lilting clarinet melody sets the tone, soon taken up by

the strings with delicate phrasing and lightness. The rhythmic energy
increases, leading to a middle section in 6/8 time marked by a noble and
dancing character. The graceful buoyancy of the first section returns with
the main theme, concluding with a polite and understated ending.

The final movement begins with a slow and mysterious introduction
that grows in agitation before utterly melting away in a glorious shift

of character with ethereal horn and flute solos. Out of this atmosphere
arises a broad, noble melody introduced by the strings—a soaring
tune, strikingly similar to Beethoven’s “Ode to Joy,” symbolizing triumph
emerging from struggle. The movement continues confidently with
boisterous vitality and lyrical beauty, driving toward an epic conclusion
that resolves the symphony’s opening tension.
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GLOSSARY OF MUSICAL TERMS

Cadenza (It. Cadenza): an improvised or written-out decorative passage performed by a
soloist, with accompaniment, usually near the end of a concerto movement.

Concerto (fr. Lat. Concertare, to contend): a composition for featured instrument(s) and
orchestra often cast in three movements marked fast-slow-fast. The contrast in sound
between the soloist(s) and the large ensemble is the principal characteristic of the genre.

Concerto grosso (It. large concerto): a type of concerto common to the Baroque era in
which a small group of solo instruments (concertino) is contrasted to the large ensemble
(ripieno)

Finale (Lat. Finalis, to end): the name sometimes given to the last movement of a longer
composition.

Minuet: a stately court dance in three-four time which is often used as the third
movement of the classical symphony. It was replaced in the nineteenth century by the
scherzo and other dance-like movements.

Movement: an independent section of a larger work, usually separated by a brief pause.

Opus (Lat. Opus, work): a number assigned to a musical composition either by the
composer or by the work’s publisher (abbreviated as Op.)

Orchestra: the generic name for an ensemble of diverse instruments. The modern
orchestra includes instruments from the four major groups: strings, woodwinds, brass,
and percussion.

Rondo: a musical form in which a theme recurs three or more times with each occurrence
separated by a contrasting episode.

Scherzo (It. Scherzo, joke): a fast moving piece, usually in triple meter. Scherzos became
common with the symphonies of Beethoven and eventually replaced the Minuet.

Suite: a succession of related movements, often dance inspired, sometimes extracted
from larger works.

Symphony (Gr. Symphonia, sounding together): an elaborate musical composition for full
orchestra, typically in four movements

Tempo: Many words are used to designate the speed and/or character of a piece of music.
Here are some of the most commonly encountered terms for tempo and style modifiers:

Adagio: on the slow side
Allegretto: a fairly brisk tempo

Allegro: “lively,” the most common
indication for a fast tempo

Andante: “to walk or go,” interpreted as
moderately slow.

Andantino: a bit faster than Andante
Cantabile: in a singing fashion

con brio: with spirit and vivacity
con fuoco: with fire

con moto: with movement

Grave: more a style than speed, but often
interpreted as slow and serious

Grazioso: graceful

Largo: broad or large, usually takenin a
slow and dignified style

csoga.org

Lento: slow

Maestoso: majestically
meno: less

molto: much

mosso: moved

non troppo: not too much
piu: more

poco: little

Presto: very fast, sometimes modified as
Prestissimd, meaning as fast as possible.

Scherzando: lightheartedly
Sostenuto: in a sustained manner

Vivace: “vivacious,” a lively and brisk
manner
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not so far away from home, that
helps you escape the routine and rewrite the rules
of uninterrupted bliss. HARII@TY

CoLUMBUS

COME FOR THE VIEWS
EXPERIENCE THE HISTORY
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http://www.marriott.com/en-us/hotels/csgmc-columbus-marriott/overview/

HOW TO SUPPORT THE CSO

Columbus Symphony Orchestra is a 501(c)3 charitable organization
supported by individual and community contributions Your
contribution is tax-deductible to the full extent allowed by law.

Our tax ID number is 58-6046789.

WAYS TO GIVE:

- Make a one-time donation in form of cash, check,
or credit card

- Set up Recurring Monthly Contributions

- Honor and Memorial Gifts

- Employer Matching Gifts

- Pledge Gifts - Make a commitment now, pay later

- Program Advertising Opportunities

- Musician Chair Sponsorships

- Concert and Guest Artist Sponsorships

- Stock Gifts

- Donor Advised Funds

- Planned Giving and Bequests

- Charitable Gift Annuities

- Charitable Remainder Trusts

- IRAs and Qualified Retirement Plans

- Life Insurance Policies

- Appreciated Securities (bonds, stocks, or mutual
funds)

Click to Donate Now

Call: 706-256-3640
MAIL: PO Box 1499, Columbus, GA 31902

GIVE USING YOUR IRA:

If you are taking required minimum distributions from an individual retirement account,
you can disperse that withdrawal directly to a charity (up to a max of $100,000 per

individual a year). With a qualified charitable distribution (QCD), you can't write off

your gift but you also won't owe income taxes on the withdrawal. So in the 22 percent

federal tax bracket, a $10,000 QCD saves you $2,200 in taxes.
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FOR ALL YOUR

EVENT
RENTAL

We offer a complate line
of event rental tems
and services, delivering
naticnwide. We have a
complete suite of rental items
including tables, chairs
linens, tabletap, utensils,
Elassware, tents, dance floors,
staging and much more

OutdoorEvents.com

Just like the -
Symphony.. SisE -
WE'VE' GOT SOMETHING\!
FOR .E.'V;E.'RYONE’

BROADCASTING, LLC
Real People. Real Radio.
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ANNUAL FUND DONORS & SPONSORS

Through October 8, 2025

PLATINUM BATON - $10,000+

Aflac

C.C. and Sarah T. Butler Foundation

Mr. Stephen M. Sawyer

Columbus Cultural Arts Alliance

Columbus Office of Crime
Prevention

Community Foundation of the
Chattahoochee Valley

Mr. William and Dr. Bonnie Ellis

Lockwood Partners

Mildred Miller Fort Foundation
through The Fort Trustee Fund,
CFCV

Mr. E. Warner Neal, Jr. through The
Fort Trustee Fund, CFCV

Dr. and Mrs. Robert M. Patton

RiverCenter for the Performing Arts

Steeplechase at Callaway

Synovus

J.W. and Ethel I. Woodruff
Foundation

GOLD BATON - $5,000 - $9,999

BMW of Columbus

Mr. and Mrs. George Del Gobbo

Georgia Crown Distributing
Company

Dr. and Mrs. Steven Leichter

The Locals - Coldwell Banker KPPD

Page, Scrantom, Sprouse, Tucker, &

ord, P.C.

Mr. and Mrs. Alan Ramsay Jr.

Maxine R. and Jack S. Schiffman
Family Foundation

Dr. Eva Sperk

Triangle Wholesalers, LLC

WC Bradley Co.

Mr. William C. Woolfolk through The
Fort Trustee Fund, CFCV

SILVER BATON - $2,500 - $4,999

Ms. Betty L. Auten

The Columbus Marriott

Mrs. Rebekah Crawford

EMC Engineering Services

The Feighner Charitable Fund, CFCV
Georgia Power Company

Dr. & Mrs. Edward Kinner

Jimmy & Barbara Motos

csoga.org

Dr. & Mrs. Pravinchandra Patel

Dr. and Mrs. Richard Robbins

Robinson Grimes & Company, P.C.

Standard Concrete Products

Mrs. Barbara C Swift through the
CLIBOCA Foundation

Mr. Stephen M. Howards

Welxlter Alan Richards Foundation,
nc.

CONDUCTOR'S CIRCLE
$1,000 - $2,499

Mrs. W. Mizell Alexander

Fred and Catalina Aranas Family
Foundation

Jodi Chhokar

Benchmark Mortgage

The Tom & Doris Black Family Fund,
CFCV

Brasfield & Gorie General
Contractors

Daniel Appliance Company

Four Seasons Lawn Care &
Landscape Management

Cindy and Spencer Garrard

Global Payments Direct, Inc.

Greystone Properties, LLC

Ms. Laura Grover

Dr. & Mrs. Ken Goldman

Mrs. Gail B. Greenblatt

Mrs. Richard Hallock

Hardaway Foundation Fund, CFCV

The Harmann Family - Pam and
Edwin Page Fund of the Greater
Cincinnati Foundation

Mr. and Mrs. B. Seth Harp Jr.

Mrs. Helen Jordan Hobbs through
The Jordan Foundation, Inc.

Nell Hudson

Hughston Clinic

The Jackson-Burgin Foundation
Fund, CFCV

Dr. Thornton Jordan

Dr. Kayron & Mr. John L. Laska

Mr. & Mrs. John C. Martin Il

Dr. & Mrs. Brian McCluskey

Otis B. & Eleanor T. Burnham Fund,
CFCV

Pezold Family Foundation
River City Door Company
The Dora G. and Jac H. Rothschild
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Fund, CFCV
Mrs. T. Sam Rawls, Jr.
Mr. & Mrs. William G. Scrantom Jr.
Mr. & Mrs. Murray Solomon
The Rose Hurt Steiner Fund, CFCV
Mrs. Nancy B. Stephens
Savannah Distributing Co., Inc.
Stifel Nicolaus
John & Sandra Thomas
Uptown Valet
Mr. & Mrs. John W. Walden, Jr.
Mr. L. Rexford Whiddon
Dr. Cynthia Wolfe
Yates LLC

BENEFACTOR $500 - $999

Mr. and Mrs. Jeffrey and Kim
Adams

Maria Luisa Aranas

The Cecil & Terry Whitaker Family
Fund, CFCV

Cedar Hill CPA

Mr. & Mrs. Tom Converse

Mrs. Nina Elmore

Spring Harbor at Green Island

Ralph & Ann Howard

Mrs. Stephen C. Hunter

Insurance Office of America

Dr. Joseph H. Largeman, DDS

Dr. & Mrs. David Lewis

Mr. & Mrs. Richard L. Olson

Mr. and Mrs. Charles Staples

Townsend Wealth Management

Mr. Travis Wade

Mrs. Terry G. Whitaker

Mr. and Mrs. Joel Wooten

PATRON $250 - $499

Automated Business Machines
Mary & Bo Bradley

Mrs. Sherida Brannan

Walter Calhoun

Mrs. Robert T. Cavis, Jr.

Mr. & Mrs. James H. Creek

Ms. Marjorie A. Drury

Suzanne Howard

Barbara Korzan

Mr. & Mrs. Robert Lane

Dr. David Odom

Mr. and Mrs. Fred Schladensky
Mrs. Jerry M. Smith

Mr. & Mrs. John Stafford

Mr. and Mrs. Stephen Stainsby
Ms. Swift

Ms. Katherine Woodruff Williams
28
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ORCHESTRA FRIEND
100 - $249

Mr. and Mrs. Mote W. Andrews Jr
Mrs. Janice P. Biggers

Dan Bloodworth

Dr. & Mrs. Frank D. Brown
Jerry & Ruth Brown

Scott & Alice Bryan

Mr. & Mrs. Leslie Cohn

Ms. Barbara Goorevitch Cook
Karen & Bainbridge Cowell
Aminta Flowers

Mr. Robert L. Griffin

Ms. Susan Gristina

Mr. and Mrs. Patrick Hojan
Mr. and Mrs. Kevin M. Kelly
Charlyn Kerr

Dr. Rob and Carrie Lyda

Almeda Medlin

Mr. and Mrs. Michael Morrill
Kathleen Mullins

Ms. Judith Nail

Ms. Gwyn Newsom

Mr. & Mrs. James R. Parker
Richard & Teresa Philyaw
Rabbi Beth Schwartz

Mr. & Mrs. James Sperry
Ms. Linda Straub

Mr. & Mrs. James Tjoflat
Mr. Thomas Trinh

Mrs. George C. Trussell
Ms. Lois M. Tryon

Mary Jane Wadkins
Barbara Waller

Mr. William Woodruff

SUSTAINER UPTO $99

Cheryl Buttler

Mr. & Mrs. Gabriel Couroux
Mr. Timothy Crowley
Friends of CSO

Heather & Page Grover
Tracy Harger

Mrs. Lisa Morris

Music and Entertainment Council
Musicians of the CSO

Sable McCulley

PayPal Giving Fund

Dr. Jacqueline Pickett

Mr. and Mrs. Houser Pugh
Mrs. & Mrs. Matthew Shreve
Dr. & Mrs. Hollis D. Sigman
Kathleen Smith

Ms. Susan Temple
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IN HONOR OF
SOMEONE SPECIAL

In Honor of Powell & Rita Brewton
Dr. & Mrs. Brian McCluskey

In Honor of Zada Feighner
Pezold Family Foundation

In Honor of George Del Gobbo
Kathleen Mullins

In Honor of Heather Grover
Ms. Laura Grover
Sable McCulley

In Honor of Lyman & Heather
Grover
Ms. Laura Grover

In Honor of Kern Wadkins
Mary Jane Wadkins

ANGEL MEMORIAL FUND

In Memory of Barksdale Thomas
Boyd
Kathleen Smith

In Memory of Ray & Evelyn
Crowley
The Feighner Charitable Fund, CFCV

In Memory of Michael T.
Deffenbaugh

Ms. Barbara Goorevitch Cook

In Memory of Nancy Hood
Almeda Medlin

In Memory of Frederick Richard
Korzan, Frederick Richard Korzan,
Jr., and Thomas Olaf Korzan
Barbara Korzan

In Memory of Mr. Dick McMichael
Jimmy & Barbara Motos

csoga.org

In Memory of Sam and Jacquie
Rawls
The Feighner Charitable Fund, CFCV

In Memory of Hugh Rodgers
Mr. & Mrs. Houser Pugh

In Memory of Genie Scott
Watson
Mrs. Lisa Morris

In Memory of Lynn K. Whiddon
Mr. L. Rexford Whiddon

The Columbus Symphony
Orchestra graciously recognizes
those who have remembered the
CSO in their estate plans, bequests,
or other planned gifts as members
of the Robert M. Barr Legacy
Circle.

Anonymous (4)
Michael Baker
Mr. Cameron P. Bean
Otis B. & Eleanor T. Burnham
Charitable Remainder Trust
Mr. & Mrs. Emmett B. Cartledge
The Crowley Family
Mrs. Ethel W. Foley
Mr. B. Seth Jr. & Mrs. Linda Harp
Mrs. Helena M. Pease
Dr. Mary W. Schley
Dr. Christine Senn
Dr. Franklin J. Star
Mr. Bruce & Mrs. June Steurer

Planned gifts can achieve personal goals,
enhance financial security, and help
sustain the CSO for generations to come.
For more information on remembering
the CSO in your estate plans, please
contact us (706) 256-3645.
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Commercial & Personal Insurance, Benefits, & Bonds

We’ve been confidently
protecting what you’ve built
since 1949.

www.yatesins.com
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http://www.yatesins.com/
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We are proud to support anyone in our
community that builds a better
Columbus. After all, building is what

@\‘J SERVICES, INC

QUALITY SERVICES:
On Time and On Budget

Environmental | Marine | Civil | Surveying | Material Testing | Landscape Architecture
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YOUTH ORCHESTRA %
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OF GREATER COLUMBUS

2024-25

Fall Concert
Tuesday, October 22nd, 2024

Side By Side w/ Schwob Phil
Saturday, February 15th, 2025

Spring Concert
Tuesday, April 29th, 2025

The Columbus Symphony Orchestra graciously
recognizes those who have remembered the CSO
in their estate plans, bequests, or other planned
gifts as members of the
Robert M. Barr Legacy Circle.

LEGACY CIRCLE

Anonymous (4)
Mr. Cameron P. Bean
Otis B. & Eleanor T. Burnham Charitable Remainder Trust
Mr. & Mrs. Emmett B. Cartledge
The Crowley Family
Mrs. Ethel W. Fole
Mr. B. Seth Jr. & Mrs. Linda Harp
Mrs. Helena M. Pease
Dr. Mary W. Schley
Dr. Christine Senn
Dr. Franklin J. Star
Mr. Bruce & Mrs. Jane Steurer

Planned gifts can achieve personal goals, enhance financial security, and
help to sustain the CSO for generations to come. For more information on
remembering the CSO in your estate plans, please contact us at (706) 256-3645.
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Georgia
Power

UGHSTON %‘jf}my 90715
CLINIC ,
Research . Education . Treatment The Premier Valet

& Shuttle Service

LEADERS IN of Columbus
BONE & JOINT St s oo et

guests arrive. Our courteous, professional

C A R E attendants take care of parking with ease,
so every arrival feels smooth and
effortless. Whether it's a special event, an
evening out, or a grand celebration, we're
here to make sure your guests are greeted
with a friendly smile and exceptional
service from the very start.

UPTOWN
VALET

'h. .

CLICK HERE TO |
LEARN MORE

UPTOWNVALETCOLUMBUS.COM
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THE GEORGE & SHARON DEL GOBBO

- MUSICIANS' ENDOWMENT -
—etlll) © G——

ABOUT THE FUND

Contributions to the George and Sharon Del Gobbo Musicians'
Fund will sustain and enhance the artistic quality of the Columbus
Symphony Orchestra perpetuity. George Del Gobbo has served as

Music Director and Conductor of the CSO since 1987. This fund,
established by the Board of Directors, honors his many decades of
service to the artistic development by increasing retention of the

musicians of the CSO.

Ms. Kerren Berz Dr. Mary W. Schley

Ms. Lucy Bowers Mr. & Mrs. John Stafford
Ms. Barbara Cook Ms. Nancy Steurer
Ms. Melinda Hunter Mr. & Mrs. Clifford J. Swift

Thanks to our
HOTEL PARTNERS!

Holiday I Holiday Inn Express
Express Columbus Northeast
& Suites 2761 Warm Springs Rd
Columbus, GA 31904

AN IHG"HOTEL

~ Sonesta Essential Columbus
o fn 4027 Veterans Ct
"’SSVHUOI Columbus, GA 31909

Columbus Marriott
800 Front Ave

Columbus, GA 31901
MARRIOTT olumbus,

34 csoga.org


https://www.sonesta.com/sonesta-essential/ga/columbus/sonesta-essential-columbus
https://www.ihg.com/holidayinnexpress/hotels/us/en/columbus/csgss/hoteldetail
https://www.ihg.com/holidayinnexpress/hotels/us/en/columbus/csgss/hoteldetail

EDUCATION PROGRAMS

Making Music Matters

The CSO provides free after-school group
instrumental instruction to young children

in the Chattahoochee community. Making
Music Matters is designed to instill in them
the skills of discipline, concentration and
teamwork necessary to be succesful, not
only in music, but in life. We are currently
providing programs at Girls Inc. of Columbus
& Phenix-Russell.

Orchestra Up Close

Orchestra Up Close is designed to introduce young children to music through
exposure fo the instruments of the orchestra. Small ensembles of CSO musicians
present to small groups of children allowing for an "up close" experience that is
not possible at larger :

concerts. The musciains
perform and talk about their
instruments. The children
have the opportunity to make
observations, ask questions,
and play the variety of
instruments in our Instrument

Petting Zoo.

For questions regarding our educational programming, please contact Thomas Trinh at

(706) 256-3642 | operations@csoga.org

Thank You to Our Education Supporters:

'y Walter Alan Richards Foundation
Afiac.
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Piano Perfect
Your source for the finest in tuning and rebuilding services.
Specializing in performance pianos
Piano Tuning

Moving
Rebuilding and Antique Restoration.

Piano Perfect iic

www.pianoperfectllc.com
706.221.9960

real pianos, period.

36 csoga.org


https://pianoperfectllc.com

